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Welcome to Music in Motion, 
the second concert of our 

24/25 season.

Tonight’s program pulses with 
rhythms that speak to dance in all 
its forms—from playful to poignant, 
from structured to free-flowing. 
A work by Berkeley’s own John 
Adams opens the evening: The 
Chairman Dances, a spirited “Fox-
trot for Orchestra” that showcases 
Adams’ signature wit and charm. 
Next, we present former Berkeley 
Symphony composer-in-residence 
Anna Clyne’s DANCE, featuring 
cellist Inbal Segev and dancers 
from Berkeley Ballet. Our evening 
culminates in Beethoven’s Sym-
phony No. 7, known for its driving 
rhythm and relentless pulse.

As I shared in the fall, I will  
conclude my tenure as music direc-
tor of Berkeley Symphony at the 
end of this season. With each of  
our remaining programs—includ-

ing tonight’s—I want to pay homage to our musicians and to our audiences, who 
wholeheartedly support us.

I invite you to join us for Spring’s Awakening on March 16, a program of seasonal 
and spiritual renewal inspired by nature and our fragile relationship with the envi-
ronment. We’ll close the season on June 1 with Triumph, featuring Shostakovich’s 
monumental Symphony No. 5—a powerful celebration of the immense talent of our 
orchestra and the adventurous spirit that makes Berkeley Symphony so extraordinary.

I hope tonight’s concert leaves you inspired, energized, and ready to dance your way 
out of this beautiful and historic theater, excited for all that lies ahead for the magnifi-
cent Berkeley Symphony!

With gratitude,
Joseph Young

Message from the Music Director
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The Orchestra

Violin I
Nigel Armstrong, Concertmaster*

Stuart Canin Chair

Emanuela Nikiforova,  
Associate Concertmaster*

Stephanie Bibbo,  
Assistant Concertmaster*

Sara Elert 
Lisa Zadek 
Katie Allen 
Athena Giuliani 
Annie Li

Violin II
Mijung Kim, Principal*
Julia Churchill, Assistant Principal*
David Cheng 
Lylia Guion 
Hande Erdem 
Larisa Kopylovsky 

Viola
Jacob Joseph, Principal*
Darcy Rindt, Assistant Principal*
Alexandra Simpson
Clio Tilton
Rick Diamond

Cello
Carol Rice, Principal
Stephanie Wu, Assistant Principal
Isaac Pastor-Chermak
Chloe Mendola

Bass
Michel Taddei, Principal
Robert Ashley, Assistant Principal

Flute
Emma Moon, Principal

Janet Maestre Principal Flute Chair

Stacey Pelinka

Oboe
Ben Brodagir, Principal

Deborah Shidler Principal Oboe Chair

Bennie Cottone

Clarinet
Bruce Foster, Principal*
Jeannie Psomas

Bassoon
Carla Wilson, Principal*
Ravinder Sehgal 
Shawn Jones

Horn
Alex Camphouse, Principal
Meredith Brown
Alicia Telford, Assistant Principal
Rich Hall

Trumpet
William B. Harvey, Principal*
Kale Cumings

Trombone
Chase Waterbury, Principal*

Kathleen G. Henschel Chair

Craig Bryant

*Acting Concertmaster /  
Associate Concertmaster /  
Assistant Concertmaster /  
Principal / Assistant Principal
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Tuba
Forrest Byram, Principal*

Timpani
Kevin Neuhoff, Principal

John W. Dewes Chair

Percussion
Ward Spangler, Principal

Gail S. & Robert B. Hetler Chair

Jim Kassis
Ben Paysen
Tim Dent

Harp
Anna Maria Mendieta, Principal*

Piano
Kymry Esainko, Principal*

Assistant Conductor 
Samantha Burgess

Librarian
Quelani Penland

Orchestra Manager 
Franklyn D’Antonio

Stage Managers
Katie Lynn Baker
Costas Dafnis

The Orchestra



8 February 9, 2025



February 9, 2025 9



10 February 9, 2025

A1 SUN INC
Solar Installation/Energy Storage

www.a1suninc.com 510.526.5715
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Board of Directors
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Thomas Z. Reicher
Michel Taddei

Ambassadors Council
Buzz Hines, Co-chair
Sara Webber, Co-chair
Marilyn Collier, Chair Emerita
Lisa R. Taylor, Chair Emerita
Gertrude Allen
Michele Benson
Judith Bloom
Norman Bookstein & Gillian Kuehner
Leif Brown
Joy Carlin
Ron & Susan Choy
Richard Collier
Charli & John Danielsen
Ellen Hahn
Jane Hammond
Kathleen Henschel & John Dewes
Lisa Hines

Board of Directors & Ambassadors Council
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Todd Kerr
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Bebe & Colin McRae
Helen & John Meyer
Deborah O’Grady & John Adams
Michael O’Hare & Debra Sanderson
Janet Shohara
Jutta Singh
James Taylor
Alison Teeman & Michael Yovino-Young
Paul Templeton & Darrell Louie
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SpEciAl hAnd-mAde chOcOlatES  
tO SurpriSE And inSpirE  

yOur tAStE budS

1964 university ave., berkeley  
510.705.8800  Shopchocolaterie.com

A special discount for those who tell us 
they learned about us at Berkeley Symphony

C h o c o l a t e r i e
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  Joseph Young Conductor

John Adams The Chairman Dances 
 (Foxtrot for Orchestra)

Anna Clyne DANCE

 I. when you’re broken open

 II. if you’ve torn the bandage off

 III. in the middle of the fighting

 IV. in your blood

 V. when you’re perfectly free

 Inbal Segev cello

 Berkeley Ballet dance

 Robin Dekkers & Miche Wong choreography

Intermission

Ludwig van Beethoven Symphony no. 7, op. 92

 I. Poco sostenuto—Vivace

 II. Allegretto

 III. Presto—Assai meno presto

 IV. Allegro con brio

Please switch off your cell phones, alarms, and other electronic devices during the concert. Thank you.

Today’s Program
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Proud to support the 

Berkeley Symphony

6100 Broadway  Oakland CA 94618    
510.652.4364  college-prep.org

CollegePrep
A private high school for grades 9-12

Since 1922

Mon-Sat 8am-7pm  Sun 10am-5pm

3068 Claremont Ave, Berkeley 
(510) 652-2490

Berkeley’s Premiere Appraisal  
Company Since 1960
Carrying on a Tradition Since 1909

G. Michael Yovino-Young  
and Alison Teeman

Yovino-Young Inc.
2716 Telegraph Avenue, Berkeley
510-548-1210    www.yovino.com

510-652-8609
Available at:
margarettamitchell.com

Books & Prints
By Berkeley Photographer 

Margaretta Mitchell
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Program Notes

John Adams
Born on February 15, 1947, in Worces-
ter, Massachusetts; currently lives in 
Berkeley, California

The Chairman Dances 
(Foxtrot for Orchestra)

Composed: 1985

First performance: January 31, 1986, 
with Lukas Foss conducting the 
Milwaukee Symphony

Duration: c. 12 minutes

Scored for 2 flutes (both doubling 
piccolo), 2 oboes, 2 clarinets (2nd 
doubling bass clarinet), 2 bassoons, 4 
horns, 2 trumpets, 2 trombones, tuba, 
timpani, percussion, piano, harp, and 
strings

Celebrating his 78th birthday next 
week, local luminary John Adams 

remains at the peak of his creative 
powers. The San Francisco Symphony 
gave the world premiere just three 
weeks ago of his latest major orchestral 
piece: After the Fall, a piano concerto 
tailored for the Icelandic star pianist 
Vikingur Ólafsson, which is also being 
presented across Europe. Later this 
spring, Antony and Cleopatra, Adams’ 
opera based on the Shakespeare play, 
will receive its Metropolitan Opera 
premiere, marking the fifth of his stage 
works to be presented by this pre-emi-
nent opera company.

The Chairman Dances (subtitled Fox-
trot for Orchestra) takes us back to the 
years when Adams was first emerging 
on the international scene with his debut 
opera, Nixon in China, which premiered 
at Houston Grand Opera in 1987. Based 
in the Bay Area since the early 1970s, 
Adams composed Nixon after complet-
ing a landmark residency with the San 
Francisco Symphony. The residency 
culminated in the 1985 premiere of his 
orchestral work Harmonielehre, now a 
staple of the contemporary orchestral 
repertoire.

Nixon in China was the first of Adams’ 
collaborations with the groundbreak-
ing stage director Peter Sellars. The 
opera’s premise was to delve deeply 
into an iconic media event of recent his-
tory: President Nixon’s 1972 trip to the 
People’s Republic of China to normal-
ize relations. Beneath the surface of the 
photo opportunities lay fertile ground 
for a dramatic exploration of ideologi-
cal clashes, as well as a reflection on 
the intertwining of the personal and the 
political.

Before embarking on the opera, how-
ever, Adams first needed to fulfill a com-
mission from the National Endowment 
for the Arts for the Milwaukee Sym-
phony. The result was The Chairman 
Dances, which has since become one 
of his most frequently performed short 
orchestral works.

Adams used this project as an oppor-
tunity to experiment with the sound 
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world he was beginning to imagine for 
Nixon in China. Unusually, The Chair-
man Dances has a unique relationship 
with its operatic counterpart. Rather 
than serve as a straightforward excerpt 
or a “fantasy on themes from” the 
opera, Adams describes it as an “out-
take” or a “kind of warming up” for the 
larger work.

What to listen for

The moment in the opera that 
inspired The Chairman Dances was 
originally conceived for the opera’s final 
scene, where political formality gives 
way to personal memory and poignant 
reflection in the manner of an elegy. In 
this imagined sequence, Chairman Mao 
joins his younger wife, Chiang Ch’ing 
(as Jiang Qing is spelled in Alice Good-
man’s extraordinary libretto), a former 
actress and a driving force behind the 
Cultural Revolution. Together, they 
“gatecrash” a banquet held for the Pres-
ident and his entourage and begin to 
dance a foxtrot.

Adams’ score reveals how early on 
his distinctive control of orchestral 
color and texture was in place, along 
with his unmistakable rhythmic inven-
tion. It blends his highly personal use 
of Minimalist techniques with nods to 
vintage American popular styles. The 
result is a vivid, cinematic montage 
imbued with surreal nostalgia, as the 
dance evokes echoes of a shared past. 
“Themes, sometimes slinky and senti-
mental, at others bravura and bound-
ing,” Adams explains, “ride above in a 
bustling fabric of energized motives.”

Anna Clyne
Born March 9, 1980, in London; cur-
rently resides in Brooklyn, New York

DANCE
Composed: 2019

First performance: August 3, 2019, at 
the Cabrillo Festival, with Inbal Segev 
as the soloist and Cristian Măcelaru 
conducting

Duration: c. 25 minutes

In addition to solo cello, scored for 
2 flutes (2nd doubling piccolo), 2 
oboes (2nd doubling English horn), 2 
clarinets (2nd doubling bass clarinet), 
bassoon, contrabassoon, 2 horns, 2 
trumpets, trombone, tuba, timpani, two 
percussionists, and strings

Born in London in 1980 and a resi-
dent of the United States since 2002, 

Anna Clyne has enjoyed residences with 
several prestigious American and Euro-
pean orchestras, including the Chicago 
Symphony, Scottish Chamber Orchestra, 
and Helsinki Philharmonic; this season, 
she is continuing her role as composer in 
residence with the BBC Philharmonic. 
Anna Clyne was composer-in-residence 
for Berkeley Symphony during the 
2018/19 season.

Among the most frequently performed 
living British composers, Clyne exempli-
fies collaborative creativity in her artis-
tic practice. Poetry, dance, film, and 
painting, as well as technological inno-
vations, frequently serve as an impetus 
for her compositions.

Later this week, for example, brings 
the world premiere by the St. Louis 
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Symphony of PALETTE, Clyne’s concerto 
“for augmented orchestra that explores 
the symbiosis between music and art.” 
She has created paintings corresponding 
to each of the new work’s seven move-
ments, using “elements that also trans-
late to music” for her canvases. Other 
examples include the orchestral works 
Abstractions (2016), a response to “five 
contrasting contemporary artworks,” 
and the Mark Rothko homage Color Field 
(2020), as well as the piano concerto 
ATLAS (2023), which was prompted by 
a publication of the same name by the 
prominent German artist Gerhard Rich-
ter (with whom Clyne worked closely).

The art of dance is a recurrent theme 
of Clyne’s collaborations. Her music has 
attracted high-profile choreographers. 
The late-Beethoven- and Rilke-inspired 
string quartet Breathing Statues (2020), 
for example, was presented in a new ver-
sion choreographed by Pam Tanowitz 
for the Royal Opera House in 2023—the 
same year Nicolas Blanc created chore-
ography for her cello concerto DANCE 
in a version premiered at San Francisco 
Ballet. On Spotify, the work has tallied 
just short of 12 million plays in a record-
ing with the London Philharmonic under 
Marin Alsop from 2020.

That recording features the soloist we 
hear in this afternoon’s performance, 
Inbal Segev, who commissioned Clyne to 
write DANCE. In an interview with Carol 
Ann Cheung, Clyne recalled that the cel-
list “connected with the piece immedi-
ately,” remarking that “it’s like a fusion of 
our cultures” and reflects both the com-
poser’s Irish heritage (her mother was 
half Irish and half English) and Segev’s 
own Jewish heritage (above all in the 

final melody): “She could feel these two 
backgrounds mingling in this piece.”

Clyne adds that she also wrote DANCE 
“for my father, who is Jewish (his family 
is originally from Poland). He has always 
been so supportive of my music from the 
very beginning, so dedicating this piece 
to him is my way to offer something 
back to him—to say thank you.” She also 
found herself reconnecting with the cello 
as “her own” instrument. Clyne received 
early training as a cellist and listened to 
Yo-Yo Ma perform the complete Bach 
suites for solo cello from memory at 
the Greek Theatre in Berkeley while she 
was composing DANCE, which includes 
a quote from the Sarabande from Suite 
No. 5 in C minor.

Poetry provides another important 
stimulus to Clyne’s creative imagina-
tion. Berkeley Symphony audiences may 
recall experiencing her 2015 orches-
tral work This Midnight Hour (pre-
sented here in 2019), which responds 
to the poetry of Juan Ramón Jiménez 
and Charles Baudelaire. In the case of 
DANCE, verses by the 13th-century Per-
sian poet Rūmī even suggested a five-
movement structure. Clyne associates 
each line of the following poem (in Eng-
lish translation) with a corresponding 
movement of the concerto:

Dance, when you’re broken open.
Dance, if you’ve torn the bandage off.
Dance in the middle of the fighting.
Dance in your blood.
Dance, when you’re perfectly free.

What to listen for

Clyne says that she found in Rūmī’s 
text “a sense of urgency” that was 
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“compelling for this piece.” Opening 
with “tender and delicate music” in lieu 
of a dramatic summons, she imagines 
“the fragility of being shattered apart—
zooming in on those shards,” with the 
solo cello soaring on high above repeated 
harmonies. The tempo accelerates in the 
aggressively physical and folk-oriented 
second movement (“Earthy and Fiery”), 
in which “instruments within the 
orchestra [spiral] around the soloist.” 
“In the middle of the fighting,” the situ-
ation depicted by the third movement, 
“imagines discovering a moment within 
the chaos—where time freezes to provide 
an opportunity to be still and reflect . . . 
with Baroque-like embellishments to the 
lines.”

The fourth movement (“Regal and 

Expansive”) unfolds as a kind of “loop-
ing pedal,” foregrounding the impor-
tance of repeating patterns in DANCE. 
Clyne explains that it “starts with a 
simple ascending and descending line 
in quarter notes played alone by the solo 
cello. Once that line is finished, the dou-
ble basses pick up that line and the cel-
list adds a new line. And then the basses 
loop the first line, the cello section plays 
the second, and the soloist takes on a 
new line. This process repeats until all 
the strings are playing.” At the end, a lul-
laby unexpectedly emerges. Clyne wrote 
the fifth movement first, taking inspira-
tion for the principle of straightforward 
melodies from Elgar’s Cello Concerto 
and ending the piece with a note of 
heartfelt simplicity.

Formosa  
Quartet

Sat., Feb. 22, 2025  
at 3pm at St. John’s  
Presbyterian Church

Jennifer Ellis,  
Harp

Sun., Mar. 9, 2025  
at 3pm at the  

Berkeley Piano Club

Orlando Pimentel, Clarinet 
& Elena Abend, Piano
Sat., Apr. 26, 2025  

at 3pm at St. John’s  
Presbyterian Church

Full series schedule at fsarts.org

Upcoming Concerts:

Four Seasons Arts 
Classical Music Recitals and Chamber Concerts
Highlighting the world’s cultural, racial and ethnic diversity
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Ludwig van Beethoven
Born on December 16, 1770, in Bonn 
(now part of Germany); died on March 
26, 1827, in Vienna

Symphony No. 7  
in A major, Op. 92
Composed: 1811-12

First performance: December 8, 1813, in 
Vienna, with the composer conducting

Estimated length: 38 minutes

Scored for pairs of flutes, oboes, 
clarinets, bassoons, horns, and 
trumpets; timpani; and strings

Beethoven’s Seventh Symphony is a 
wonderfully fitting choice to cap this 

program inspired by musical approaches 
to the art and physicality of dance. Wag-
ner famously described the work as “the 
apotheosis of the dance: dance in its 
most exalted form, the most blissful of 
physical movement made manifest in 
sound” (in an essay from 1850). Imag-
ining Beethoven as a Prometheus re-
creating humanity, he added: “Melody 
and harmony come together on the skel-
eton of rhythm to become flesh, a solid 
human form which takes up the steps of 
the dance before our very eyes . . . .”

Beethoven composed his Seventh 
and Eighth Symphonies back-to-back 
during an extraordinary creative out-
burst in 1811-12, following a three-year 
hiatus from the symphonic genre. The 
Viennese public had previously encoun-
tered Beethoven as symphonist in a 
marathon concert at the end of 1808, in 
which were unveiled the mighty Fifth 
and the pastoral Sixth Symphonies. The 

Seventh premiered in 1813 at a benefit 
concert for Austrian and allied veterans 
of the Napoleonic Wars, marking one 
of Beethoven’s most resounding public 
successes.

The Seventh shared the program 
with a now-forgotten novelty hit: Wel-
lington’s Victory, a flashy crowd-pleaser 
celebrating the defeat of Napoleon’s 
brother Joseph and his forces in Spain 
that was inspired by the “panharmoni-
con,” a fantastical mechanical instru-
ment created by Beethoven’s inventor 
friend Johann Nepomuk Mälzel to imi-
tate the sounds of an orchestra.

Imagine being in that audience, hear-
ing the Seventh’s thrilling energy and 
rhythmic drive as a reflection of the 
optimism spreading across Europe. 
After years of war, the tide was turning, 
and peace felt within reach. Some may 
even have linked the symphony’s wild 
exuberance to the vanquishing of Napo-
leon’s once-unstoppable power. Ironi-
cally, the Seventh emerged near the 
end of Beethoven’s so-called “heroic” 
period, which takes its name from 
the Eroica Symphony (premiered in 
1805)—another work entangled in the 
composer’s complex and even contra-
dictory attitudes via-à-vis the French 
Emperor.

While the Seventh is a masterstroke 
of what is sometimes called “abso-
lute music”—concerned with musical 
events in themselves rather than a nar-
rative outside the realm of sound—it 
has sparked endless interpretations 
of its effect on listeners. Wagner’s 
dance-based vision of this music has 
already been cited. Others have pic-
tured Bacchic revels, rustic weddings, 
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or archetypal festivals like Mardi 
Gras, where ordinary constraints fall 
away in a burst of joy. The Beethoven 
biographer Maynard Solomon saw the 
Seventh as a symbol of transcendence 
and liberation, a musical embodiment 
of pure celebration that indulges in “a 
comic vision of life . . . .”

What to listen for

Beethoven builds from the simplest 
materials, starting with grand, sweep-
ing scales in the majestic slow intro-
duction. This introduction is unusu-
ally long—longer than anywhere else 
in his symphonies—and hints at the 
epic scope of what’s to come. A stun-
ning transition featuring the flute in 
dialogue with the strings disrupts the 
sense of pulse before reassembling 
it, launching into the rapid-fire, pro-
pulsive energy of the first movement 
proper.

Rhythm dominates here, but it is 
always clad in interesting and unex-
pected orchestral colors. Rhythmic 
patterns drive the music forward with 
relentless force, especially in the cli-
mactic final section, where Beethoven 
creates electric tension between the 
impulse to press on and a dragging, 
chromatic drone in the bass.

The Allegretto was an instant hit at 
the premiere and had to be encored. 
Deploying a deceptively simple rhyth-
mic pattern (long-short-short, long-
long), Beethoven layers and enriches 
the texture by applying the principle of 
accumulation plus a countertheme as a 
way to vary the repeating melody. Even 
in the contrasting, lyrical section in the 
major—the Allegretto is the Seventh’s 

only minor-key movement—with its 
spotlight on the warm clarinet line, the 
insistence of the basic rhythmic pattern 
cannot be suppressed.

The Scherzo leaps forward with 
another idea based on the scale—now 
descending—and a surprising harmonic 
shift, while the resolute trumpet call 
in the contrasting central Trio section 
recalls the ceremonial character of the 
Allegretto.

In the whirlwind Finale, Beethoven 
unleashes an almost frightening exu-
berance. Hammering chords jump-start 
a movement that rethinks the concept 
of perpetual motion, brimming with 
energy nearly impossible to bridle or 
contain. In the gloriously turbulent 
coda, motion is played off stasis (once 
again, that powerful bass drone). For 
Wagner, this finale delivered a cathartic 
“emancipation from all guilt”—a release 
that seems to transcend the very act of 
listening.

Program notes © 2025 Thomas May

email: 
Marketing@BerkeleySymphony.org

or call: 
510.841.2800

Interested in  
Advertising with 

Berkeley Symphony?
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Music Director Joseph Young

Powerful, precise, and deeply expres-
sive, American conductor Joseph 

Young stands out with dynamic perfor-
mances that boldly reframe the classical 
canon, pairing established composers 
with new and emergent voices to create 
contemporary narratives that consis-
tently draw new and diverse audiences.

In the 2024/25 season, Young has 
debuts and return engagements with 
the National Philharmonic, Orquesta 
Sinfónica RTVE, the Liverpool Phil-
harmonic, and the Louisville Orches-
tra, among many others. He makes his 
Lyric Opera of Chicago debut conducting 
Jeanine Tesori and Tazewell Thompson’s 

opera Blue, which he led to great acclaim 
with the Washington National Opera. 
In summer 2024, he led the Cincinnati 
Symphony Orchestra in the Cincinnati 
Opera’s world-premiere staging of Paul 
McCartney’s Liverpool Oratorio.

Recent engagements include debuts 
with the San Francisco Symphony, Seat-
tle Symphony, the LA Phil at the Holly-
wood Bowl, National Symphony Orches-
tra, New Jersey Symphony, Detroit 
Symphony, the Sphinx Symphony, 
Orquestra Sinfónica do Porto Casa 
da Música (Portugal), and the Mzansi 
National Philharmonic Orchestra (South 
Africa).

Young is the Music Director of Berke-
ley Symphony, a role he has held since 
2019. Also a noted music educator, he is 
the Artistic Director of Ensembles and 
Chair of the Conducting program at the 
Peabody Conservatory. His long-time 
affiliation with Carnegie Hall’s National 
Youth Orchestra (NYO2) culminated in 
2023 with his Carnegie Hall debut, fol-
lowed by the group’s first international 
tour to the Dominican Republic.

Young began his career as a League of 
American Orchestras Conducting Fellow 
with the Baltimore Symphony and Buf-
falo Philharmonic, and went on to roles 
with the Atlanta and the Phoenix sym-
phonies. He holds an Artist’s Diploma 
from the Peabody Conservatory. Men-
tors include Jorma Panula, Robert 
Spano, and Marin Alsop, with whom he 
maintains an artistic partnership. He 
sits on the board of New Music USA.
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Guest Artists

Inbal Segev, cellist

Inbal Segev is “a cellist with something 
to say” (Gramophone). Combining 

rich tone and technical mastery with 
rare dedication and intelligence, she has 
appeared with orchestras including the 
Berlin Philharmonic, London Philhar-
monic, Israel Philharmonic, Baltimore 
Symphony, St. Louis Symphony, Pitts-
burgh Symphony, Bamberg Symphony 
and Polish National Radio Symphony 
Orchestra Katowice (NOSPR), collabo-
rating with such prominent conductors 
as Marin Alsop, Stéphane Denève, Lorin 
Maazel, Cristian Măcelaru, Zubin Mehta 
and Edward Gardner.

Committed to reinvigorating the cello 
repertoire, Segev has commissioned 
and premiered new cello concertos from 
Timo Andres, Anna Clyne, Avner Dor-
man, Fernando Otero, Dan Visconti, and 

Victoria Poleva, whose concerto Segev 
premiered with the Dallas Symphony 
and London Philharmonic orchestras 
in the 2023/24 season. Recorded with 
Alsop and the London Philharmonic for 
Avie Records, Segev’s 2020 premiere 
recording of Clyne’s new cello concerto, 
DANCE, was an instant success, topping 
the Amazon Classical Concertos chart; 
its opening movement was chosen as one 
of NPR Music’s “Favorite Songs of 2020,” 
receiving nine million listens on Spotify, 
and Segev has continued to tour exten-
sively with the piece.

At the start of the pandemic, she 
launched “20 for 2020,” a commission-
ing, recording, and video project for 20 
cutting-edge composers, including John 
Luther Adams, Viet Cuong, Angélica 
Negrón, and others who she asked to 
create works in response to the unprec-
edented worldwide crisis and encourage 
creative recovery. Her previous discog-
raphy includes acclaimed recordings of 
the Elgar Cello Concerto, Romantic cello 
works, and Bach’s Cello Suites—while 
her popular YouTube masterclass series, 
Musings with Inbal Segev, has inspired 
a generation of cellists.

Isaac Stern invited Segev, a native of 
Israel, at 16 Segevn to continue her cello 
studies in the U.S., where she earned 
degrees from Yale University and the 
Juilliard School, before co-founding 
the Amerigo Trio with former New York 
Philharmonic concertmaster Glenn 
Dicterow and violist Karen Dreyfus. 
Segev started composing during the 
pandemic: her cello quartet, Behold, can 
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be heard on her album 20 for 2020; her 
cello octet, B Natural, premiered at Yale 
in 2023; and her forthcoming string trio 
is scheduled to premiere in the 2025/26 
season. Her cello was made by Fran-
cesco Ruggieri in 1673. 

Dance of the Knights, and Waltz of the 
Snowflakes, which has been viewed 
over 300,000 times on YouTube since 
its premiere in 2020. Their film Been 
Lovin’ You was featured at SF Dance 
Film Festival and at SFO’s International 
Terminal during Pride month 2023, 
and was recently screened at Dance 
On Camera and Film at Lincoln Cen-
ter. Lincoln Center also commissioned 
Flutter, a film Robin created for AXIS 
Dance Company that still plays daily at 
TKTS Time Square. Robin’s first full-
length film Lyra was co-produced by 
Post:ballet and The Living Earth Show, 
commissioned by SF Performances, and 
has been presented by Stanford Live, 
92nd Street Y (NYC), and Yale Schwar-
zman Center. Robin has received com-
missions from Atlanta Ballet, Grand 
Rapids Ballet, Kansas City Ballet, Smuin 
Ballet, and Diablo Ballet, and their work 
has been featured at Jacob’s Pillow, SF 
International Arts Festival, and SF Fra-
meline Film Festival. Robin has choreo-
graphed and directed short films includ-
ing Coming Home, commissioned by SF 
Dance Film Festival; Shaker Loops in 
collaboration with Berkeley Symphony 
and John Adams; and Playing Changes 
with violinist Helen Kim and San Fran-
cisco Symphony. In 2021, Robin cho-
reographed the season finale dance 
sequence for Starz Network’s Blindspot-
ting series in collaboration with Lil 
Buck, Jon Boogz, and the Post:ballet 
dancers. Robin is also Director of Cho-
reography for Art Haus, a Playa perfor-
mance group whose past productions 
include a reimagined Rite of Spring 
and Firebird as well as original works 
including Noble Beast, In C, and We, 
Human.

Robin Dekkers, choreographer

Robin Dekkers is the Artistic Director 
of Berkeley Ballet, where they infuse 

their passion for collaboration into 
training and performance opportunities 
for dancers of all ages, facilitating co-
productions with organizations includ-
ing Kronos Quartet, San Francisco Girls 
Chorus, Berkeley Art Museum, and 
Berkeley Public Library. Named “25 To 
Watch” by DANCE Magazine, Robin 
founded and directed Post:ballet, a 
professional contemporary ballet com-
pany in the Bay Area, from 2009-2025. 
As Artistic Director of Post:ballet, they 
directed evening-length collaborations 
including Do Be and Lavender Country; 
choreographed one-act works including 
Milieu and When in Doubt; and cre-
ated dance films including Swan Lake, 
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Paul Dresher, pre-concert talk 
host

Paul Dresher is an internationally 
active composer noted for his abil-

ity to integrate diverse musical influ-
ences into his own coherent style. He 
pursues many forms of musical expres-
sion including experimental opera/
music theater, chamber and orchestral 
composition, live instrumental electro-
acoustic music, musical instrument 
invention, and scores for theater and 
dance. A recipient of a Guggenheim Fel-
lowship in Composition in 2006, he has 
received commissions from the Library 
of Congress, St Paul Chamber Orchestra, 
Spoleto Festival USA, Kronos Quartet, 
SF Symphony, SF Ballet, Present Music, 
Margaret Jenkins Dance Company, 
Brenda Way/ODC Dance and Chamber 

Miche Wong, choreographer, 
dancer

Born and raised in the Bay Area, 
Miche Wong is a dancer, teacher, 

and choreographer. She’s danced for 
Guangdong Modern Dance Company, 
Garrett + Moulton Productions, Santa 
Barbara Dance Theater, Ziru Dance, 
LevyDance, Capacitor, Flyaway Pro-
ductions, and ODC. Living and work-
ing across cultures and borders has 
influenced her practice as a dancer and 
teacher. Miche works with energy and 
levity to reflect the extreme variations 
of the human experience. Her choreo-
graphic work has been shown at the Bei-
jing International Dance Festival, Sili-
con Valley Dance Festival, and Asian Art 
Museum, amongst other local museums 
and theaters.

FREE PRE-CONCERT TALKS — 1 HOuR BEFORE
These informative and engaging pre-concert talks offer fascinating insights into the 
music you are about to experience. Learn about the program’s cultural and histori-
cal context, along with guided listening. Additionally, there will be live interviews 
with guest artists, composers, and orchestra musicians! Music talks take place one 
hour before all Symphonic Series concerts. Admission is free to all ticket holders.
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Music America. He has had his works 
performed at the New York Philhar-
monic, Los Angeles Philharmonic, the 
Festival d ’Automne in Paris, the Brook-
lyn Academy of Music’s Next Wave Festi-
val, and the Minnesota Opera.

Recent works include Global Moves 
(2022) for the Margaret Jenkins Dance 
Company, Breathing at the Boundar-
ies (2020) created with Rinde Eckert, 
Alexander V. Nichols, Michael Palmer 
and the Margaret Jenkins Dance Com-
pany; Crazy Eights & Fractured Sym-
metries, commissioned and premiered 
by Berkeley Symphony in 2016; Fam-
ily Matters (2014), a duo for TwoSense 
(cellist Ashley Bathgate and pianist Lisa 
Moore); and Two Entwined (2011), com-
missioned by pianist Sarah Cahill and 
premiered at the Spoleto Festival USA.

porary classical compositions for 
their depth of expression, brilliance of  
sound, and the profoundly humanist 
nature of their themes. Works spanning 
more than three decades are among the 
most performed of all contemporary 
classical music, among them Nixon in 
China, Harmonielehre, Doctor Atomic, 
Shaker Loops, El Niño, Short Ride in a 
Fast Machine and The Dharma at Big 
Sur.

His stage works, many in collabora-
tion with director Peter Sellars, have 
transformed the genre of contemporary 
music theater. Of Adams’ best-known 
opera, the New Yorker magazine wrote 
“Not since Porgy and Bess has an Amer-
ican opera won such universal acclaim 
as Nixon in China.” A 2023 New York 
Times Arts & Leisure cover story called 
Adams “arguably our greatest living 
composer.”

This past June he led the Netherlands 
Radio Philharmonic in a complete per-
formance of his 1991 opera The Death 
of Klinghoffer at the Concertgebouw in 
Amsterdam. As an advocate of young 
composers, Adams has conducted over 
100 premieres of new works over the 
course of his career.

Born and raised in New England, 
Adams learned the clarinet from his 
father and played in marching bands 
and community orchestras during his 
formative years. He began composing 
at age ten and his first orchestral pieces 
were performed while just a teenager.

Adams has received honorary doctor-
ates from Yale, Harvard, Northwestern, 
Cambridge and The Juilliard School. 
A provocative writer, he is author of 
the highly acclaimed autobiography 

John Adams, composer

Composer, conductor, and creative 
thinker John Adams occupies a 

unique position in the world of music. 
His works stand out among contem-
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Hallelujah Junction and is a frequent 
contributor to the New York Times Book 
Review.

Since 2009 Adams has been Creative 
Chair of the Los Angeles Philharmonic.

The official John Adams website is 
www.earbox.com.

Center, Los Angeles Philharmonic, 
MoMA, Philharmonie de Paris, Royal 
Concertgebouw Orchestra, San Fran-
cisco Ballet, and the Sydney Opera 
House; and her music has opened such 
events as the Edinburgh International 
Festival, The Last Night of the Proms, 
and the New York Philharmonic’s season.

Clyne’s works are frequently choreo-
graphed for dance, with recent projects 
including the world premiere of chore-
ographer Pam Tanowitz’ dance set to 
Breathing Statues for the Royal Ballet in 
London and performances of DANCE by 
the San Francisco Ballet with choreogra-
phy by Nicolas Blanc.

In addition, Clyne seeks innovation 
through new technology, developing 
the Augmented Orchestra with sound 
designer Jody Elff; the technology 
expands the sound-world of the orches-
tra through computer-controlled pro-
cesses. The Augmented Orchestra was 
premiered in Wild Geese at the 2023 
Cabrillo Festival, featured in The Gor-
geous Nothings at the BBC Proms 2024 
and will be used in her new work PAL-
ETTE to premiere in February 2025 with 
the St Louis Symphony Orchestra.

Clyne is deeply committed to music 
education and to supporting and mentor-
ing the next generation of composers. She 
has taught master classes and workshops 
throughout the U.S. and internation-
ally and was the founding mentor for the 
Orchestra of St. Luke’s Degaetano Com-
position Institute, the Scottish Chamber 
Orchestra’s New Stories program and 
Berkeley Symphony Orchestra’s Emerg-
ing Composers Program.

Reprinted by kind permission of 
Boosey & Hawkes.

Anna Clyne, composer

Described as a “composer of uncom-
mon gifts and unusual methods” by 

the New York Times and as “fearless” by 
NPR, GRAMMY-nominated Anna Clyne 
is one of the most in-demand composers 
today, working with orchestras, chore-
ographers, filmmakers, and visual art-
ists around the world. Clyne was named 
by Bachtrack as one of the top ten most 
performed contemporary composers in 
the world and the most performed living 
female British composer in both 2022 
and 2023.

Clyne has been commissioned and 
presented by the world’s most dynamic 
and revered arts institutions, including 
the Barbican, Carnegie Hall, Kennedy 
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About Berkeley Symphony

Berkeley Symphony is unique among Bay Area and American orchestras for its 
commitment to innovation, community, and excellence. Founded in 1971 in the 

intellectual and artistic nexus of Berkeley, California, the Orchestra is committed 
to performing, premiering, and commissioning new music that reflects the cultural 
diversity and heady creative climate of its home city.

Berkeley Symphony entered a new era in the 2019/20 season under the leadership 
of Joseph Young, whose February 2019 debut was acclaimed by critics and audiences 
alike. In addition to building on the Orchestra’s artistic innovation, creativity, and 
adventurous programming, Maestro Young, Berkeley Symphony’s fourth Music Direc-
tor in its 50-year history, is committed to amplifying the voices of underrepresented 
artists as well as telling diverse stories that reflect the local community.
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Music in the Schools 

Crafted in partnership with Berkeley Unified School District, Berkeley Sympho-
ny’s Music in the Schools (MITS) program provides a comprehensive and inclu-

sive music curriculum to over 4,700 Berkeley public school students each year and is 
recognized by the League of American Orchestras as one of the country’s top music 
education programs. Ming Luke has served as the Education Director since 2007 and 
continues to bring joy, laughter, and music to the students in the MITS Program.

Launched in Fall 2022, the Elevate initiative is a series of additional support oppor-
tunities to respond to two major transition points where BIPOC student participation 
and engagement drops more significantly than in other populations: the beginning 
of fourth grade, when students select instruments in band and orchestra, and high 
school seniors interested in music as a college path and career.
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Upcoming events
symphonic series

SPRING’S AWAKENING
RAUTAVAARA | RUO | SChUMANN
FiRST CONGREGATiONAL ChURCh OF BERkELEY   
SuNDAY, MAR 16, 2025, 4PM

TRIuMPH
RAZAZ | PiAZZOLLA | ShOSTAkOViCh
ZELLERBACh hALL   
SuNDAY, JuNE 1, 2025, 4PM

chAmBer series

A VIENNESE SOJOuRN
VON DOhNáNYi | VON PARADiS | SChUBERT
CuRateD By RenÉ ManDel

PiEDMONT CENTER FOR ThE ARTS  SuNDAY, APR 13, 2025, 4PM 
FREiGhT & SALVAGE  MONDAY, APR 14, 2025, 7PM

CONNECTIONS
SAARiAhO | CASTRO | RhiE | WANG | FARRENC
CuRateD By StaCey PelinKa

PiEDMONT CENTER FOR ThE ARTS  SuNDAY, MAY 18, 2025, 4PM 
FREiGhT & SALVAGE  MONDAY, MAY 19, 2025, 7PM

speciAL eVenT

BERKELEY SYMPHONY GALA
SATuRDAY, MAY 10, 2025, 5:30PM 

More inforMation at BerkeleysyMphony.org
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Berkeley Symphony  
Legacy Society

Joining the Legacy Society is an investment in the future of 
Berkeley Symphony. 

Berkeley Symphony’s Legacy Society is a group of committed supporters 
who ensure the future of your Symphony. By joining the Legacy Society 
and including Berkeley Symphony in your estate planning, you reap the 
rewards of substantial tax benefits today and Berkeley Symphony receives 
invaluable financial stability in the future. Legacy Society members have 
the satisfaction of knowing that, through their gift, they are leaving a 
legacy that provides music for generations to come.

Pledge any portion of your legacy to keep Berkeley Symphony playing for 
the next 50 years.

Contact legacy@berkeleysymphony.org
for more information or call (510) 841-2800
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Annual Support

Thank You
Berkeley Symphony gratefully acknowledges the following individuals and organiza-
tions for making the programs of Berkeley Symphony possible. Thank you for being a 
part of our donor family!

The following reflects gifts and pledges received from  January 1, 2024 through 
December 31, 2024.

$30,000 and above
Anonymous
Gordon Getty
Kathleen G. Henschel & John W. Dewes
Susan & Jim Acquistapace

$15,000 and above
Bennett Markel
Amelie C. Mel De Fontenay & John Stenzel
S. Shariq Yosufzai & Brian James

$10,000 and above
Natasha Beery & Sandy McCoy
Susan & Ronald Choy
Kathleen Crandall & Lori Gitter
Edith Jackson & Thomas W. Richardson Jr.
Michèle Lamarre & Brent Townshend
Harriet H. Simpson
Lisa R. Taylor
Paul Templeton & Darrell Louie
Ama Torrance

$5,000 and above
Mr. David Burkhart
Suzanne & Italo Calpestri
Gail S. & Robert B. Hetler
Bela & Shikiri Hightower-Gaskin
Mark & Lynne Humphrey
Elaine Jackson
Nina Grove & Kenneth Johnson
Janet Maestre
David Nicolls
Pat & Merrill Shanks

Jan Shohara
Alison Teeman & Michael Yovino-Young
Edward Vine & Ellen Singer-Vine
Sara Webber & Leif Brown

$2,500 and above
Anonymous
Marion Atherton & John Reager
Marilyn & Richard Collier
Joe & Sue Daly
Jack & Ann Eastman
Ellen Hahn
Jane Hammond
Buzz & Lisa Hines
Arthur & Martha Luehrmann
Helen Marcus
Demeter Markel
Anna Mok
Deborah O’Grady & John Adams
Michael O’Hare & Deb Sanderson
Michel Taddei

$1,000 and above
Anonymous
Catherine Atcheson & Christian Fritze
Michele Benson
Wendy Brewer & Charlie Crane
Joy Carlin
John & Charli Danielsen
Blaine Devine & Nancy KD Lemon
Paul Dresher & Philippa Kelly
Allison Foster & Family
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$1,000 and above (continued)

Mary & Stanley Friedman
Daniel & Kate Funk
Theresa Gabel & Timothy Zumwalt
Sophie Hahn & Eric Bjerkholt
Alan Harper & Carol Baird
Dixie Hersh
Christopher & Krysten Karachale
Dawud Lankford
Jeffrey S. Leiter
Sukey Lilienthal & David Roe
Sandy & Christiana MacFarlane
Susan & John Malick
Lois & Gary Marcus
Brad McCullough
June McDaniels
Mary Murtagh
Jane & Bill Neilson
Anja Plowright
Catherine C. Ronneberg
Ginny & William Schultz
Carolyn Spitz

$500 and above
Anonymous
Joan Balter
Judith L. Bloom
Ms. Debbie Dare
Betsy Dixon
Carolyn Doelling
Beth & Norman Edelstein
Calvin Eng & Deborah Sperber
Jeremy Geffen
Deborah Gould
Judy Hunt
Wendy Markel
Patrick R. McCabe
Laura McCreery
Emily & Brian McKibben
Eileen Murphy & Michael Gray
Noel & Penny Nellis
James Parrish Smith

Linda Quan & John Qualtrough
Thomas & Mary Reicher
Scott Sparling
James Taylor
Emily Warden
David & Pennie Warren
Mrs. Elouise D. Wilson

$250 and above
Patricia & Ronald Adler
Linda & Frank Ballentine
Tom Bates & Loni Hancock
Martin Benvenuto & Chuck Beazell
Setenay Bozkurt
Richard & Christine Colton
Beth Crovitz
Franklyn & Joslyn D’Antonio
Jane & Paul Davis
Patti Engle
Eugene Fassiotto
Ednah Beth Friedman
Dr. Bede John Healey
Patricia Hines
Phyllis Isaacson
Patricia Kates
Patricia Maloney
Ms. Dola Mia Masia
Denise & Peter Montgomery
Joel Myerson & Peggy Radel
Ms. Ruth Okamoto Nagano
David Petta & Virginia Erck
Stephen & Linda Rosen
Marcos Saenz & Kirsten Shallenberg
Julie & Rene Schaub
Kieron Slaughter
Eugene Sor
Don Stanford & Michiyo Kawachi
Marta Tobey & Roger Ramey
Deborah & Bob Van Nest
Liz Varnhagen
Mr. Gary Lee Wendt-Bogear
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$100 and above
Anonymous (4)
Hugh & Nan Asimov
John Beviacqua
Mike & Ruth Botchan
The Mary Bridges Family
Ms. Audrey Burkhart
Lisa Canin & Robert Hoffman
Mark Chaitkin & Cecilia Storr
Carol Christ
Mr. Peter Cook
Sarah Crabtree
Chris & Lynn Crook
Richard Diamond
Paula & James R. Diederich
Robert & Loretta Dorsett
Marc Ellis
Ned & Veronica Fennie
Dan Flanagan
Ms. Isabelle Gerard
Jeffrey Gilman & Carol Reif
Rose Marie Ginsburg
Edward Gordon
Mr. John Stephen Gravell
William & Judith Hein
Valerie Herr
William Hill
Anne Hollingsworth
Kathy Huff
Ana Jackson
RocQuel Johnson
Mr. Paul S. Kibel
Mr. Kenneth Kuchman
Andrew Lazarus & Naomi Janowitz
Hannah Lincecum
Robert & Elizabeth Lindgren-Young
Jimmy López Bellido
Kim & Barbara Marienthal
James & Jayne Matthews
Junichi & Sarah Miyazaki
Emma Moon
Mykael L. & John Moss

Stephen Murphy
Craig N. Oren
Camille Peterson
Jo Ann & Buford Price
Wendy Polivka
Terry Rillera
Marc Roth
Steven F. Scholl
Ms. Bonnie L. Shershow
Robert Sinai & Susanna Schevill
Silvia Sorell & Daniel Kane
Ward & Deborah Spangler
Diane Stair & Safir Ahmed
Bruce Stangeland
Christine Staples
Lynn Stelmah
Roger Stoll
Tim & Asaki
Nancy Turak
Lisa Vandenberg
Rona Williams

HONOR 
& MEMORIAL GIFTS
In loving memory of John Collins
David Nicolls

In honor of Kathy Henschel  
& John Dewes

Jeremy Geffen
Calvin Eng & Deborah Sperber

In honor of Ellen Singer-Vine
Lisa Canin & Robert Hoffman

In memory of Susan Hone
Craig N. Oren

In honor of Janet Maestre
Silvia Sorrell & Daniel Kane

In memory of Bennett Markel
Dr. Don Stanford & Michiyo Kawachi



36 February 9, 2025

BERKELEY SYMPHONY 
LEGACY SOCIETY
Legacy giving helps to ensure that 
Berkeley Symphony’s music and educa-
tion programs will continue to delight 
and inspire for generations to come. We 
are deeply grateful to those who have 
made bequests to Berkeley Symphony as 
part of their estate planning.

Legacies Pledged
Gertrude Allen
Philip Anderson
Joan Balter
Norman Bookstein
Kathleen Crandall & Lori Gitter
Dianne Crosby
Kathleen G. Henschel
Buzz & Lisa Hines
Kenneth Johnson
Jeffrey Leiter
Janet Maestre
Sandy McCoy
Ellen Singer-Vine & Edward Vine
John Stenzel & Amelie Mel de Fontenay
Tricia Swift
Lisa R. Taylor
Jim Tibbs
S. Shariq Yosufzai & Brian James
Lisa Zadek

Legacies Received
John W. Dewes, living legacy
Margaret Stuart E. Graupner
Richard & Joan Herring
Bennett Markel
Winton & Margaret McKibben
Susan Meadows Hone
Rochelle D. Ridgway
Harry Weininger

INSTITuTIONAL GIFTS
Alameda County Arts Commission
Berkeley City Council
Bernard E & Alba Witkin Charitable 

Foundation
Chevron
The Familian Levinson Foundation
The Friendship Fund
The Grubb Co. 
Ifshin Violins
Jewish Community Federation
Leo J. and Celia Carlin Fund
Meyer Sound Laboratories, Inc.
Music Performance Trust Fund
National Endowment for the Arts
Pacific Harmony Foundation
Panoramic Interests
Piedmont Center for the Arts
Piedmont Post

IN-KIND DONORS
Special thanks to these individuals and 
businesses whose generous donations of 
goods and services are crucial in helping 
Berkeley Symphony produce concerts 
and education programs while keeping 
expenses as low as possible.

Susan & Jim Acquistapace, Berkeley 
Times, Chocolaterie, Kathleen Crandall, 
Crowden Music Center, Ruth & Burt 
Dorman, William Knuttel, Meyer Sound, 
Piedmont Post, Sexton Group Real 
Estate, Lisa Taylor, Joseph Young

We thank all who contribute to Berkeley 
Symphony, including those giving up to $100 
annually and those whose gifts have been 
received since press time. Recognition levels 
exclude fundraising event auction item pur-
chases and purchases of base-level tickets 
to fundraising events. While every attempt 
has been made to assure accuracy in our list 
of supporters, omissions and misspellings 
may occur. Please call 510.841.2800 x305 to 
report errors. We appreciate the opportunity 
to correct our records.
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Donate today at 
berkeleysymphony.org 
or BY calling 
(510) 841-2800.

Your gifts 
created a glorious  
past and present. 
Now, Invest for the future.

When the Berkeley Promenade Orchestra played its first concert 
in 1971, no one could have predicted the trajectory that would 
follow. Since these humble beginnings more than 50 years ago, 
Berkeley Symphony has touched countless lives with inspiring 
concerts full of adventurous programming and a passionate 
commitment to music education in our public schools. As we 
look to Berkeley Symphony’s future, we are challenging 
ourselves to make symphonic music more accessible to the 
Berkeley community, and to create new opportunities for a 
greater diversity of composers, musicians, and guest artists who 
would not otherwise be heard.

Please join us in stewarding the future of Berkeley cultural life 
by making a donation. Your generous support will help set the 
stage for the next 50 years of live performances and
educational programs that engage the intellect, spark curiosity, 
and delight the spirit.
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Administration & Creative Staff

CONTACT

Joseph Young, Music Director

Marion Atherton, Executive Director 

Ming Luke, Education Director

Gillian Eorwyn, Director of Development and Communications

Marcos Saenz, Operations Manager

Charlie Heinz, Box Office and Patron Services Manager

Linda Ballentine, Finance Manager

Franklyn D’Antonio, Orchestra Personnel Manager

Giulia Chiappetta, Marketing and Administrative Assistant

Laili Gohartaj, Grant Writer

Quelani Penland, Librarian

Rebecca Wishnia, Copywriter

Belen Islas, Cristo Rey De La Salle Work-Study Intern

Zion Estes, Cristo Rey De La Salle Work-Study Intern

PROGRAM

Andreas Jones, Design & Production

Thomas May, Program Notes

Krishna Copy Center, Printing

1919 Addison St., Suite 201, Berkeley, CA 94704
510.841.2800
info@berkeleysymphony.org

Learn more 
about this 

season and  
sign up for  
our mail listfind us on
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Working Together to Strengthen 
Our Community 


